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Phil McCabe

Allan Muskopf has written more than
once about the aging membership of COG. While
his concern is real, perhaps there are other things
to think about when it comes to the story of our
future. In 1997 I completed a rather extensive
review of our chapter from an historical perspec-
tive as it might relate to the future. A few of our
members read it and provided comments. The re-
port was filled with charts, graphs and other types
of data relating to our membership; our successes
and/or lack of same in some cases. Anyone who
would like to borrow it is welcome ... just ask
me.

I’ve been exposed to many different chap-
ters in my last 37 (I first started in 1946) years as
a barbershopper, many while traveling in my job
for Kodak. For awhile I was spending almost as
much time with the Alexandria Harmonizers as 1
was in my own CoG. Dual membership was not
on the books then. One thing is clear to me ... the
CoG is an outstanding chapter of fine men (and
supporting ladies) and very unique in it’s musical
and organizational abilities. I’'m sure we will sur-
vive “under new management” in the future. The
question will be, as it often was in the past, what
do we want to be? The direction of the society is
changing . Do we want to change with it or do we
want to take a different approach? I don’t em-
brace all the things I see evolving in the society,
but I'm a “geezer” and will not be a major player
in our future.

A couple of things came up in the 1997
report that seem to me to be worth mentioning.
First, I want to preface my remarks with some-
thing that Mike Morgan said several years ago
when [ was a new member: “We’re not good be-
cause we’re big, we’re big because we’re good.” I
have come to appreciate that statement more than
ever over the years and I believe it is even more
applicable in today’s barbershop society.

So, my take on thisis.....................

Mike is right ... his adage is based on the
premise that as individuals we must, first, be good
at what we do in contributing to the chapter musi-
cally. Others will want to emulate that goodness
by joining our group and then working to sing to
the best of their abilities. It can’t be done only on
one night a week. It’s a mental as well as a physi-
cal thing and should be with us throughout the
week between meetings ... not constantly, but
regularly.
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My premise, based on the ‘97 study is that
those who go the extra mile to sing well will con-
tribute to improving the musical quality of the
chapter. That, emphatically, includes those who
will try quartet singing. You don’t have to be in a
registered quartet to participate; just get three other
guys who will sit down once in awhile for a couple
of hours to sing around the kitchen table. This type
of quartetting will give you an opportunity to gain
confidence in your own abilities and improve our
singing quality ... and it’s fun! You’ll feel more
sure of your performance.

Active quartetting will improve the singing
quality of the chorus. In the mid-to-late1980’s
and early 1990’s there were as many as 44 men
participating in quartet activities and we had as
many as 10 registered quartets. My study indicated
a readily apparent correlation between quartet
activity and chorus scores at the district and in-
ternational competitions.

Another result of my 97 shows the wide
range of tenure CoG has in terms of membership.
Median membership is 24 years, but there is a fea-
ture in this study which stands out to me and sup-
ports the quartet correlation:

e Of those who had 25 years or more of mem-
bership 78% are or were active in quartetting.

e Ofthose with less than 25 years, only 38%
were active in quartetting.

The Chorus of the Genesee meets each Tuesday evening at
7:00 p.m. at Harmony House, 58 Main Street, Webster, NY.
Visitors may call the Barbershop Hotline at (585) 265-9540.

2007 Chapter Officers
President......cceeveeveninincinienecieecseeeene Brian Moore
VP Chapter Dev......c.cceoevvenencnnininienne Bill Wise

VP Music/Perf.....c.ccoeeeeinnns v Dick Wood
Program VP.........c.ooiiii Don Gaudion
SECIEtarY. ... vt e Jack Simpson
TT@ASULET ...c..eveevieeeieieiereesiese e Bob Mayeu
Publicity.......ovvviiiiiiii Len Paganelli
Immediate Past President..........ccccccccvuenencnn Bill Wise
Service Chairman.............cocoeeveeeneeneneenenens Fred Hindom
Bulletin EAItor.......coccovineininiinicies e Allan Muskopf
Board of Directors:.............cccoovvviininann... Bob Statt, Bob

Campbell, Chuck Dittmar
MUSIC DIreCtor........covveeveeeeeeeeeeeieeeeeeeeeeeeees Allen Weitz

I’d like to conclude with my opinions
about barbershopping ... and it has nothing to do
with the current hot topics about music selection,
presentation, preservation of style, etc. It has only
to do with individual vocal contribution.

Our society was started as a quartet soci-
ety and is still the foundation upon which we
thrive.

For those who choose only chorus partici-
pation, the obligation to sing well should be with
the same dedication one would make to singing
with a quartet..

A chorus doesn’t have to be big to be
good, but dedication to being good is paramount
to success. Being good will, in all probability,
lead to growth.

Good singers who want to be the best they
can be will migrate to like minded chapters.

Winning in competition is the society’s
best measure of success, but by no means the end-
all measure of goodness. Performance will decide
that. There is never any excuse for not doing your
absolute best in singing performance.

While age may be a factor in singing qual-
ity, it is not a main cause. There are many fine
singers in their 70’s and 80’s, especially if they
have sung regularly over the years, that have
strong clear voices. I do agree that the rigors of
today’s competitions may take it’s toll on some of
us as the technical and physical demands of music
and performance increase.

We have many choices in our barber-
shopping endeavors, but not giving it your best
singing effort is not one of them.

Phil McCabe

Editors Note: Thanks; Phil for this valu-
able contribulion to-our chorus:
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Dave Kester

Ask the Musical Question, in the
classic 1942 film Casablanca,
starring Humphrey Bogart as
“Rick” and Ingrid Bergman as
“Ilsa” and jazz song stylist Doo-
ley Wilson as the immortal
“Sam,” the piano player who
sings As Time Goes By, there is a
line often misquoted. In a scene
where Rick sits in the darkened nightclub, alone
except for Dooley's piano-playing Sam, he is seen
drinking and tormenting himself by insisting that

Sam repeatedly play "As Time Goes By,"
saying, "You played it for her, you can play it for
me... If she can stand it, I can! Play it!" Bogart's

= line is often misquoted as,

"Play it again, Sam!" Thanks to

® Woody Allen this myth has

been perpetuated. But that is

3 “weder hier noch dort” as Paul
R ' Henreid’s “Victor Laszlo might

7/ . say. The Musical Question is

| “What song was Sam playing
while Rick was pleading for him to play "As Time
Goes By?"

ART BEHGMAN HENREID If you don’t know
the answer and if

you haven’t yet
found the not so well
hidden clue, pass

" your mouse over the
word Casablanca

S above. And, if you

are not reading this
from your browser... you should be.

WARKER BROS

When the film industry learned to talk, it
was evident it would also have to sing. While tech-
nicians struggled with the technology of sound re-
cording, recruiters turned frantically to Broadway
for talent. Irving Berlin, Busby Berkeley, Al Jol-
son, Fanny Brice, the Gershwins, and many others

were obtained to give voice and form to the musi-
cal motion picture. The frenzy that ensued has
never been fully documented by film historians,
and one such talent overlooked during the period
was lyricist Gus Kahn. Working initially in Tin
Pan Alley and later on Broadway, Kahn entered
moviedom in 1933. For eight years, until his
death in 1941, he worked prolifically as lyricist
for many of the major studios. Spanning the
1920s and 1930s, his work expressed both the ca-
pricious energy of the Jazz Age and the forlorn
escapism of the Depression. Though he remained
largely unknown to the public, his lyrics were
linked to many of the great musical talents of the
era, most notably Al Jolson, Eddie Cantor and
Jeanette McDonald. Only Irving Berlin, George
and Ira Gershwin, Oscar Hammerstein, Jerome
Kern, Cole Porter and Albert and Harry Von Til-
zer surpass him in sheer numbers of songs. Sorry,
but Paul McCartney isn’t even close.

Some of Kahn’s most memorable hits are:
Sailin’ Away on the Henry Clay (1917), Ain't We
Got Fun? (1921), Carolina in the Morning
(1922), Toot, Toot, Tootsie Good Bye (1922), I'll
See You in My Dreams (1924), It Had to Be You
(1924), Yes Sir, That's My Baby (1925), Side by
Side (1927), Love Me or Leave Me (1928),
Makin' Whoopee (1928), My Baby Just Cares for
Me (1930) and Dream a Little Dream of Me
(1931). I can safely say that I’ve heard a barber-
shop chorus or quartet sing just about every one
of those songs. I'm not too sure about Makin'
Whoopee, but Sailin Away on the Henry Clay is a
particular favorite of mine as it was the vehicle
that got the Sacramento Capitolaires to the Far
Western District contest in the early 1990s. That
doesn’t sound like much, but with ninety-nine
chapters in five divisions, you don’t always get to
compete on the district level. I can’t remember
where we placed, but I’ll never forget that song
and how proud we were. It Had to Be You has to
be a favorite for barbershoppers, and with a little
work, we can do something about making it so.

Gus Kahn had some help with the music
on It Had to Be You from a lyricist named Isham
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Jones who was more famous as a 20s band leader
than as a songwriter. It’s no surprise that his best
song were those he wrote with Khan. Besides /t Had
to Be You, those were I'll See You in My Dreams,

On the Alamo and Swingin’ Down the Lane. His
only other hit was You re in the Army Now with
words by Tell Taylor (who?) and Ole Olsen (huh?)*

It Had to Be You appeared in the musical
films Show Business (1944) with Eddie Cantor and
Joan Davis, Incendiary Blonde (1945) starring Betty
Hutton and /'ll See You in My Dreams (1951), a bio-
pic of Gus Kahn featuring Doris Day and Danny
Thomas. It Had to Be You was also featured in the
1950 dramatic film South Sea Sinners with Mac-
donald Carey and Shelley Winters.

*BTW Tell Taylor wasn’t as obscure as I
made him out to be. He wrote Down by the Old Mill
Stream. Ole Olsen however, was fairly ambiguous.
He wrote mostly operas (highly influenced by Rich-
ard Wagner) and marches.
Dave Kester

So far 2009 has
been a very busy
year, and many
new musical pro-
jects are underway.
To list a few: The
Director in Train-
ing Program is
planned for the
year and is right on schedule; the Music Selection
Team has chosen and purchased new songs. They
will then be copied and learning tracks will be ob-
tained. The chapter musical library is in the process
of organizing and updating all chapter sheet music.
The music team has been discussing new methods
of attracting more singers by enhancing our chapter
meetings. Our performance package has been se-
lected (the list follows) and has already been re-
hearsed in it's entirety, with an emcee, and with an
SOP review (Thank you Peter McDonald) and will
be practiced regularly prior to upcoming perform-
ances.

Our SLD contest is local again this year. It
will be held at the Palmyra-Macedon High School
on April 18. The chorus will be competing and we
will sing The Way You Look Tonight and Cabaret.
If you are planning on singing in the contest, please
attend as many rehearsals as possible in March and
April. One rehearsal for every competing member to
mark on their calendar is March 24. On that date,
Barry Towner, a BHS Visual Coach from Toronto,
Canada will be visiting for a night of coaching the
contest package. Please be on time and ready to
perform at 7 P.M. Wear comfortable shoes, bring a
water bottle with water, and plan on being on the
risers most of the night. There will be two extra re-
hearsals for competing chorus members on Thurs-
day April 2 and April 9 at 7 P.M. Also there will be
extra rehearsals for the front row, from 6:15-7:00
before the chapter meeting on March 17, 24, and 31,
and April 7 and 14. A sign-up sheet will be posted
in the Hammerle Room. Riser positions have been
assigned.

Our show committee, under our new show
chairman, Mike Morgan, has met and show plans
are well ahead of schedule. The songs have been
chosen, the script is written, the tickets are printed.
(Please see Jason Weitz, before or after the chapter
meeting to obtain your reserved seats). There are
ad's to be sold, the show director is in place and now
all we need is you to volunteer to play a part. The
show is called Life is a Cabaret, May 9 at Pitts-
ford-Mendon High School.

If any of you have any questions regarding
any upcoming activities, please don't hesitate to call
me at home at (585) 247-1519 or email me at
adwcog@frontiernet.net . And for any of you "paper
members" that have not visited the 3rd floor of Har-
mony House on a Tuesday night in quite awhile, it
would be great to see you again! You are always
welcome! My wish to you is, "Don't let something
that happened in the past, keep you from a hobby
that can give so much back in return!"

Allen Weitz
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1. You'll Never Go Wrong With A Song (F)
2.0ld Folks At Home (E)

3.Chattenooga (D)

4.Cabaret (Eb)

5.Beginning To See The Light (A)

6.The Way You Look Tonight (E)

7.Rose Colored Glasses (F)

8. Wonderful World (Ab)

9. We'll Meet Again (Ab)

Dick Wood

Planning for our annual
show is well underway.
Mike Morgan is show
chairman. It will be held
at Pittsford-Mendon
High School on May 9.
We are fortunate to have
obtained Men In Black
as our guest quartet.
Tickets are now on sale - $15 for Students and
$12 for Seniors. All seats are reserved.

We will soon be adding two new songs
to our repertoire. They are Orange Colored Sky
and I’m Gonna Sit Right Down and Write My-
self A Letter. The songs we plan to sing in the
Spring Contest are The Way You Look Tonight
and Cabaret It is important that all singers
attend every rehearsal so we may be prepared
to offer our very best performances at both the
competition and our annual show.

Dick Wood- Music & Performance VP

#

Jack Ernisse

Please mark the following tentative
dates on your calendars:
e April 23: Cherry Ridge Apartments, Web-
ster.
e May 28: Georgetown Park, Greece.

$ %
#8& Hello CoG,

Remember me--the
bearded baritone who
brought a little murder
mystery to the chorus?
| For those who do, this

& is to let you all know
that after moving from
Rochester to Rhode Island, I wound up in Ger-
many a few years later, and in December, 2007,
married the woman who was the reason I ven-
tured to Europe. (I was a bachelor for 61 years!)

I'm now a member of BING.
(Barbershoppers in Germany), but I'm not sing-
ing any more--the closest chorus (not very
good) is an hour away. But every two years
there is a barbershop weekend in Dortmund,
and they bring in some of the top groups from
England and the U.S. I just got back from the
European Barbershop Championships in Hol-
land--first time they've had that event in five
years, but the organizers are looking to schedule
it on a four-year, rotating countries basis. The
Swedes are fantastic, as you probably know,
and the Dutch are great in voice and energy, and
the Brits put on a great performance, too.
There's a lot of modern harmony singing in the
barbershop over here during the shows, with
most of the arrangements being of songs less
than 20 years old. Keep your eyes out for Ring-
masters quartet and the Zero 8 Chorus--you
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should see them at International.

At the show, a midwestern harmony so-
ciety official came up to me (I was wearing my
COG jacket) and asked if I knew (who else but)
Jan Muddle. Geez, it's hard to get away from
that guy! Speaking of people, you know I would
have stayed in Rochester if only Scott would
have agreed to be a tenor in my never-got-it-
together quartet. Oh well, life's good over here.
I'm inventing games again (two were put on the
market last year, one of which, Change Your
Horses, is available in the U.S.), and my wife
Sybille and I wrote a photo guidebook (300+ of
my photos) of the region we live in. We are in a
village so small that our landlord's phone num-
ber is only 3 digits! Our view is acres and acres
of fields and marshland, and I'm growing our
own vegetables and have a large field of sweet
corn.

So if you're ever in Germany, either in
Hamburg where Sybille works and we stay of-
ten, or north of Hannover (we live in the village
of Eickeloh), come visit and stay a few days. (If
three of you come, you can stay a month!). Or
we can meet up in Dortmund. If you want to say
hello and send me some news, it's the same
email address: games@thebiggamehunter.com
or hello@brucewhitehill.com.

Harmoniously yours,

Bruce Whitehitll] the bari

& # L

We had a party where the bread pudding
was the hit of the meal. I cannot take credit for
the recipe as it is from Emeril Lagasse that has a
rich and tasty bam! Enjoy....

White Chocolate and Blueberry Bread
Pudding with Amaretto Cream Sauce

Makes 8 to 10 servings.

()

2 tablespoons unsalted butter, softened, plus 2
tablespoons, melted

4 large eggs

3 cups heavy cream

1 cup milk

1 cup packed light brown sugar

1 teaspoon pure vanilla extract

1/2 teaspoon ground cinnamon

6 cups 1/2-inch cubes day-old bread

6 ounces white chocolate, chopped ( [ use a
whole bag of white chocolate morsels)

1 cup fresh blueberries

1/2 cup dried blueberries

1 tablespoon cornstarch
1/4 cup Amaretto liqueur
1 1/2 cups heavy cream
1/4 cup granulated sugar

For the Bread Pudding: Preheat the oven to
350 degree F. Butter a 10 by 14-inch baking
dish with the softened butter. Whisk the eggs
in a large bowl. Whisk in the cream, milk,
brown sugar, vanilla, and cinnamon. Add the
bread, chocolate, blueberries, and dried blue-
berries and stir well, then mix in the melted
butter. Let sit for 30 minutes so the bread will
absorb the egg mixture.

Pour into the prepared dish. Bake until firm,
about 1 hour. Cool on a wire rack until just
warm, about 20 minutes.

For the Amaretto Cream Sauce: In a small
bowl, dissolve the cornstarch in the Amaretto
and whisk until smooth.

In a medium saucepan, scald cream over me-
dium heat. Add the Amaretto slurry to the hot
cream and whisking constantly, bring to a boil.
Reduce the heat and cook, whisking for 30 sec-
onds. Remove from the heat and add the sugar.
Whisk until dissolved. Let cool to room tem-
perature.




